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whoot He wasroughl .. Now, Audy Boy wasa op ickerin Galves
e ws good, e whssu oo O man, he could play some of he durndes
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woman who took the train and left. Joc has a mind to try and find her. Bad luck follows our hero, as is evident
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In the matriarchate of Negro socicty the boxer's support of his mother won Joe Pullum's approval” (7). Joe Lot
diedon 12h Aprl 1981 in L Vegas of a heart attack at the age of
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is said to be 1965. In spite of some scrious rescarch by Texas expert Lawrence Brown no trace of him has been
found. Let us hope that this, his first and belated reissuc album, will urge collectors on to ask questions. Some people
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el 52d in 1950 Cheset ecorded for a abe of his ow
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The only aticle published on Joe Pllum up 0 now was wrtien by Tony Ruscl and appeed in Jazz Monthly
171 in January 1971,

Primo Carnera, completely outclassed,
took an unmerciful beating, lasting six
rounds with Joe Louis, on June 25, 1935.




